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trained voice. Justas perfect accoustics in 
a large hall or theater make audible the fain- 
test sounds, soa well cultivated tone-quality 
invests a voice with an elasticity and carry- 
ing power which give to its most delicate 
nuances a clarity that is remarkable. 

At times musicians object to my conten- 
tions on the ground that all my experience 
has been with great city parishes of un- 
usual equipment. I should like to say that 
while I have been engaged during the grea- 
ter part of my active musical career in city 
parishes, I have experimented even in coun- 
try districts to discover the real value mu- 
sically of ordinary every day boys. During 
the past season, I went at the request of a 
priest to a very small town in a farming 
district to gather the boys of his parish in- 
toa tentative choir. The very first exami- 
nation revealed what I expected, namely 
sufficient material for a splendid choir. 


And frequently during the last thirteen 
years I have been called upon to select the 
choristers for choirs in all types of par- 
ishes. I have yet to visit the parish (of 
course I exclude unusually poor parishes 
in districts where the people are scattered 
over many miles of country) that does not 
offer the raw material for a successful choir. 
Priests and musicians will find it if they 
search. The material is at hand; it awaits 
cultivation. 

The objection that boys cannot be kept 
interested and in good discipline after the 
first novelty wears off is not substantial. 
Experience has disproven it thoroughly. If 
a high ideal of musicship is proposed to 
them and a sense of personal responsibility 
is inculcated early, there will be no diffi- 
culty in enlisting the enthusiastic co-opera- 
tion of the lads. 

(To be concluded.) 
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